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This statement will first reflect on the research of published and submitted works (2023-
2025), then provide a summative description of current and future research following

these topics.

1. Research: Picturing Equity: Examining Racism and Bias in the Art Education
Workplace

2. Creative Practice and Writing: Walking A/r/tography, the Movimento Project,
and Re/imagining the Intersection of Creative Destruction and Liberation

3. Long term writing: Creativity and the Feminist Perspective

Picturing Equity: Examining Racism and Bias in the Art Education Workplace

This research was initiated in response to a deficit of data related specifically to
the field of Art Education for Early Childhood-12t grade in the United States under the
conditions of a nationwide teacher shortage. My first national study (2022-23) generated
compelling statistics on the root causes of the current exodus, including significant
aspects of pandemic teaching in 2021 and 2022. The core findings from this study are
set to be published in a forthcoming book on experiential learning and pedagogy (title
yet to be announced) with the University of Texas Libraries in 2026.

The initial study (2022-2023) revealed statistics related to experiences and
perceptions of racism and bias that were unsettling. A very high ratio of art educators
reported that they saw or experienced very little racism in schools, yet | know from
numerous other studies (and personal experience) that this is inaccurate. Therefore, |
teamed up with art educator Shahrzad Abbasi to continue the research with a focus on
racism and gender bias as experienced by art educators in K-12 U.S. schools. Ms.

Abbasi is pursuing a doctorate in Art Education at the University of North Texas. We



met in 2015 when | was her supervisor for student teaching. She currently teaches at
I.M. Terrell High School for Fort Worth ISD and brings a wealth of knowledge and
experience related to studies of bias and racism in art education.

After further research and thoughtful discussion, we designed a new survey
focused on these issues. The IRB Modification (# 2021-0531.1) was approved the first
week of November 2023. We conducted the national survey from the fall of 2023
through the spring of 2024. Findings from the survey were then presented at two
conferences in 2024. First at the National Art Education Association Research
Commission Pre-Conference in Minneapolis, MN in April 2024. The National Art
Education Association is the largest professional organization for art educators in the
United States, with a growing international reach. The annual conference draws at least
five thousand art educators from throughout the country and all areas of expertise.

The Research Commission is comprised of members of NAEA dedicated to critical
research in art education. For both conferences, presentation proposals are submitted
to a blind peer review before acceptances are issued. In June 2024, | presented the
further analysis of this study at the biannual conference of the United States Society of
Education through the Arts in Santa Fe, NM. USSEA is a component of the International
Society for Education through the Arts (further description below).

Ms. Abbasi and | also collaborated on an article titled Picturing Equity: Strategies
to Overcome Bias in Art Educator Workplace Experiences to present our research
findings and analysis to the field of art educators. | brought in a recent UTA graduate,
Sonum Punshi, to design the data visualization elements from the survey findings. This
article is under blind peer review with the Art Education journal, the premiere journal

publication of the National Art Education Association.

Walking A/r/tography, the Movimento Project, and the Aesthetics of Text

The Movimento Project combines research, writing, walking, photography, and
visualization as a creative endeavor. At the World Congress of the International Society
of Education through Art conference in Vancouver (2019) | discovered a group of artists

and art educators practicing Walking A/r/tography on every continent coming together to



share their experiences and exhibit the visual products of their walks through a wide
range of media. A/r/tography is an expression of the combined practice of artist,
researcher, and teacher, within the study of those practices. As a researcher, | have
metaphorically and literally experienced walking and being present, including lostness
and wandering, and discovered those occurrences are also a profound methodology for
data collection. | was thrilled to connect with this global community through a shared
creative philosophy.

In the six years since that conference, | have engaged with Walking A/r/tography

through a creative practice called the Movimento Project. This practice is usually

expressed by creating small circular designs using materials that are near to hand on
locations scattered throughout the globe. While out walking, | create personal, intimate
earthworks, photograph the scene, then leave them to the winds and weather. A
collection of these designs are featured in video that was included in the 2023 UTA
faculty biennial. In 2024, | published a visual essay called Shimmering Moments with

IMAG, the International Visual Journal for Art Education, a publication of the
International Society for Education through Art, focused on this creative philosophy and
creatively engaging with place and time through a/r/tography.

In 2023, | published a chapter in a research methodology book from Springer’s
SABER series titled Walking as Critical Inquiry. Springer is an internationally recognized
publisher of books and journals in academia. The SABER series, Studies in Arts Based
Education Research, is comprised of collected essays and monographs that review and
explore arts-based education research, taking up questions relevant to a diverse range
of methods and methodologies applicable to many fields, especially where arts based
research intersects with issues and concerns of education. My chapter, “Discovering
Lostness: Wandering and Getting Lost as Research Methodology,” investigates the way
lostness can enhance observation and awareness through research and creative
expression as experienced during my research and illustrated in the Movimento Project.
In September 2024, | presented a synopsis of the research methodology and book
chapter at the annual symposium of the Art Education Research Institute at Cambridge
University, UK. The Art Education Research Institute is comprised of higher education

academics dedicated to critical, empirical and theoretical research and scholarship in


https://www.lucybartholomee.com/movimento
https://youtu.be/fkoLr--r7No
https://www.insea.org/wp-content/uploads/2024/03/IMAG_issue_16_final.pdf
https://www.springer.com/series/13575
https://www.aerinstitute.org/

the field of Art Education. It is a nonprofit and independent scholarly organization with a
growing international reach. Presentation proposals are submitted to a blind peer review
before acceptances are issued.

In 2025 | had a chapter titled “Re/imagining the Intersection of Creative
Destruction and Liberation” published in the book Learning through ART: Speculative
Pasts and Pedagogical Imaginaries by the International Society for Education through
the Arts. INSEA is the largest and oldest international professional organization for art
education, supported by UNESCO since the 1940’s and holding its first formal
conference in 1954. My chapter explores the many relationships we have with text in
the field of art education, including relationships with academic text, numerous writings
for teaching, our aesthetic relationship with text as artists, and the impact these texts
can have on our work. As a disruption, | offered texts from the field of art education as
art media at a series of workshops with intriguing results. This chapter reviews the
artwork and experiences of the art educators, including myself, when we repurpose
professional text as creative media. This publication is through the International Society

of Education through the Arts and has an international reach.

Creativity and the Feminist Perspective

My long-term writing and research goals in the past three years has increasingly
focused on elevating women artists, past and present, and approaching the topic of
creativity from a feminist perspective. | am inspired and highly motivated to address the
ongoing deficit of information and support for women artists through research, writing,
presentations, and other methods.

My most recent publication (October 2025) is the article, The Elegant Rebellion
of Hilma af Klint. This article provides a summary of her biography in the context of
teaching in the K-12 setting about marginalized artists. | selected the artwork of female
UTA art students from a summer course | teach called Visual Culture & Creativity
(2024) to include in the article. It is now published in Art Education, a blind peer
reviewed scholarly journal produced by the National Art Education Association. | am



equally pleased that four of our female art students will now have an artwork publication
credit for their resumes.

My conference presentations about women artists include the National Art
Education Association Research Commission in 2026 (titled Her HER story) in Chicago
and in 2023 (titled What can art do? Guiding students towards socially meaningful art
and design) in San Antonio. In 2024, | presented two workshops with the Texas Art
Education Association conference featuring women artists (Hilma af Klint and Firelei
Baez). The Texas Art Education Association is the predominant professional
organization for art educators in the state of Texas. They organize many academic and
artistic programs for art educators and young art students across the state. The annual
conference draws about three thousand art educators and is influential in driving
curriculum and pedagogy, as well as furthering research and professional growth.
Presentation proposals are submitted to peer review before acceptances are issued.

Historically marginalized artists deserve recognition, yet such research is
uniquely challenging. Often there is little relevant contemporary literature to examine,
although other scholars are doing the work across the globe to gradually bring more
artwork and resources to light. The last few years have seen a significant increase in
exhibits of artwork by women who have been overlooked in art history records. A
significant aspect of my research is seeking out these exhibitions, such as the Hilma af
Klint Retrospective at the Guggenheim Bilbao (2025), Women Artists 1300-1900 at the
National Gallery of Prague (2025), Marisol: A Retrospective at the Dallas Museum of Art
(2025), and Now You See Us: Women Artists In Britain (1520-1920) at the Tate Britain
in London (2024).

| am currently harnessing these experiences for an article that will utilize prolific
Feminist art critic Lucy Lippard as a rigorous framework for analyzing the work and life
of historic woman artists, generating meaningful dialogue with contemporary issues in
art and society, in the service of justice-centered pedagogy. Bringing Lippard’s insights,
societal criticisms, and deep understanding of art across time to the consideration of
artwork by women in history empowers us with effective analytical tools. Furthermore,
Feminist art criticism generates opportunities to place historic artworks (such as Plautilla

Nelli and Kemp-Welch) in dialogue with contemporary issues.



Utilizing my prior work about the nature of the creative process, | am also writing
a book with the working title Create Her: A feminist perspective on creativity that will
feature the narratives and perspectives from women and female-identifying artists and
creatives. This work is in the early phase of development, with one chapter completed
and others in progress. | plan for this project to take center stage in my research efforts
throughout the coming season.

As | reflect upon the work described in this research statement, | am proud of the
growth and evolution of my work over time. My research seeks to enrich the field of art
education with fresh data and insights with an aim towards benefiting the careers of my
colleagues and students. It is truly a joy to engage with ideas, research, and creativity

that | find so compelling, interesting and important.



