Creativity Art Education Tour 2024 - Italy
Conducted by Art Education Specialist Lucy Bartholomee, Ph.D.
Professional Development Summary

June 26 - July 2, 2024

Total hours for participants attending the scheduled programs: 35 hours

e Art History lectures

e Guided tours to museums, galleries, Venice Biennale, and historical sites
e Discussions of pedagogy and instruction

e Creative workshops and art making activities

Lucy Bartholomee, Ph.D. — Art Education Specialist; Assistant Professor and Area Coordinator of Art
Education at the University of Texas at Arlington.

Anna Artale, M.A. — Specialist in Film and Visual Studies; Multi-linguist and Tour Manager

This document includes:
Daily Schedule of Lectures, Events, Sites, and Activities
Personalized additional PD hours and creative work supported by the program.

Selected professional standards for art educators supported during the nine day program.

e National Art Education Association Standards



Creativity Art Education Tour 2024 — Venice, Florence, and Rome, Italy

Professional Development Schedule

Pre-Departure Meetings
June 19, 6:00-8:00 pm on Zoom or June 20, 5:30-7:30 pm in person.

Meeting to review the goals and expectations of the trip; regulations for overseas travel. Art
making activities included screen printing canvas bags for the group to use on the tour.

Total Hours: 2

Wednesday, June 26, 2024
Arrival day in Venice, Italy
3:00 — 4:00 pm Orientation Session, Lucy Bartholomee & Lindsay Whittenberg

Distribution of art kits, meditation drawing activity, discussion of the philosophy and goals of
the program.

4:00—7:00 pm Guided tour of Venice (history, art and architecture), galleries and art exhibits
with Anna Artale.

Guided tour to exhibits for the Venice Biennale on location at the following sites:

e Palazzo Soranzo Van Axel

e Pakui Hardware and Marija Terese Rozanskaite, artists, at the La Biennale di Venezia
Chiesa di Sant’Antonin, exhibit for the Republic of Lithuania

e Campo Bandiera e Moro

e Madoneri: Studio of an artisan for handcrafted books and traditional Venetian masks

e Chiesa di San Lorenzo — unfinished 17t century church holding an interactive exhibit on
the global influence of oceans on cultural history and art.

Total Hours: 4



Thursday, June 27, 2024
9:30am —12:00 pm

Guided visit to the San Giorgio church on the Island of San Giorgio Maggiore, designed by 15t
century architect Andrea Palladio. This is also the location of several monumental masterpieces
by Tintoretto. The guided tour included entry to the campanile, a medieval bell tower.

1912-1930 Murano Glass and the Venice Biennale, curated by Marino Barovier and hosted at Le
Stanze del Vetro on the Island of San Giorgio Maggiore

12:30-1:30 pm
Glass blowing demonstration and history of glass composition by local artisans.
3:00 - 5:00

Free time with walking tour of Venice including well known architectural gems such as the
Rialto Bridge and the palazzo housing the Peggy Guggenheim Collection of twentieth century
masterpiece artworks.

9:00- 10:30 pm
Creative Activity: Painting traditional style Venetian masks.

Total Hours: 7

Friday, June 28, 2024
Morning train to Florence

3:00 - 4:00 pm Walking tour of Florence, historic center of the Renaissance, including
architecture designed and built from the medieval era through the high renaissance (1400-
1600).

4:00 - 7:00 pm

Fresco painting workshop taught by an artist and art historian inside the Palazzo Vecchio (built
in the 1300’s and expanded to a fortress by the Medici in the 1400’s). All participants learned
about the history of fresco painting, the organic materials and procedures from the medieval
and Renaissance periods, through to today’s creative practice. Each participant was given
materials and instructions, then we each created our own fresco painting. After we finished
painting, we visited the museum in the upper floors of the Palazzo Vecchio to view historic
paintings, frescos, and architecture.

Evening: Independent art making through art/ography walks and watercolor sketches. (1 hour)

Total Hours: 5



Saturday, June 29, 2024

8:00-9:00 am
Creative Workshop — Paper Marbling

The art of paper marbling has a long tradition in Florence, a city renowned for book binding and
high-quality paper arts. Our group gathered to learn about the process and create our own
marbled paper with ink and paint on specially prepared water.

Independent visit to museums (hours will vary).
Participants selected which museums they would visit today, including the Uffizi, the Bargello,
Opera del Duomo, Santa Maria Novella, Pitti Palace, Piazza Michelangelo, and others.

Self-guided walking tour throughout the historic center (1 hour).

5:00-6:30

Timed entrance to the Accademia to view Michelangelo’s David, along with many other
sculptures by other artists. The Accademia also houses a historic musical instrument collection,
medieval and Renaissance paintings, and historic teaching rooms filled with plaster replicas of
well known sculptures used in studio art training through the nineteenth century.

Twilight guided tour with Anna Artale to further explore historic sites of art and architecture
such as the Ponte Vecchio and Piazza della Signoria. (1 hour)

Total Hours: 4.5 or more
Sunday, June 30, 2024
Morning train from Florence to Rome

9:00-11:00

Weaving a Tuscan Landscape

Participants were given a kit with a small loom, shuttles, and yarn. Colors and textures of the
yarn were selected to reflect the colors of the Tuscan landscape as we traveled through that
region by train.

3:30-6:00 pm

Guided tour of the Coliseum with a local art historian.

We first viewed the external architecture and learned how it was originally built by the Romans,
then gradually reduced by various events in it’s 2000 year history. Inside, we learned how the
original Romans used the arena, how the seats were numbered and traditionally how the



seating was arranged. We learned how the architecture was also designed to protect visitors
from the heat. Later, we proceeded to the Roman Forum for a tour of the temples and early
Roman life.

Evening: Independent art making through art/ography walks and watercolor sketches. (1 hour)

Total Hours: 5.5

Monday, July 1, 2024

10:00 am —12:30 pm

Guided tour of the Vatican Museums and the Sistine Chapel with a local art historian. We learned about
the history of Vatican City and each aspect of the architecture. We also had a detailed lecture about the
paintings in the Sistine chapel by Michelangelo, Botticelli, and others before entering the space
ourselves.

2:00 pm —=5:30 pm

Creative Workshop at Studio Cassio

Studio Cassio’s artists are experts in the field who regularly restore ancient mosaics in addition to
accepting prestigious commissions throughout the world. Participants learned about different ancient
techniques for designing and creating mosaics for different structures and purposes. We then created
our own jewelry pieces using the advanced techniques for micro mosaics.

Total Hours: 5 or more

Tuesday, July 2, 2024

Independent Explorations
Participants were free today to visit their choice of museumes, historical sites, or take additional
creative workshops.

Lucy’s Artistic Hidden Gems of Rome walking tour (up to 2 hours)

1. The Pantheon
2. Basilica Santa Maria Sopra Minerva
a. -sculpture by Bernini is in the piazza out front (elephant bearing an obelisk)
b. -A sculpture by Michelangelo - Christ bearing the Cross. (Modesty loin cloth
added much later) (No fee; add a coin for light.)
3. Ditta G.Poggi - Art Supply Store
4. Antica Cartotecnica - Artisan Shop (art supplies+)



5. Church of San Luigi dei Francesi
a. -Caravaggio trio of paintings on the calling of St. Matthew, in situ where the
artist placed them. "Ciclo di San Matteo" in 1599-1602

6. Basilica of Sant’Agostino in Campo Marzio

a. -Architecture dates back to the 14th century, one of the first Roman churches of
the Renaissance

b. -Caravaggio's painting of Madonna di Loreto (aka Madonna dei Pellegrini) 1604-
6.

c. -Renaissance sculpture "Madonna del Parto" (1516) by Jacopo Tatti known as "il
Sansovino", a sculpture venerated as protecting women in childbirth.

d. -Third left pillar is a marble group representing “Madonna and Child with St.
Anne” by Andrea Sansovino,

e. -The same pillar has a fresco by Raphael, depicting the "Prophet Isaiah" (1512).
(See why Michaelangelo accused R of copying his style!)

f. -additional sculptures by Bernini, Byzantine icons from Constantinople, alter
piece by Guercino

7. Proceed to Piazza Navona, where you will find three enormous fountains by Bernini.

Independent museums included: Moderna (contemporary museum of Rome), Museo Villa
Borghese, Palazzo Massimo, Capitoline Museums, and others.

Twilight guided tour with Anna Artale to further explore historic sites of art and architecture
such as the Pantheon, Piazza Navona, Quatro Fontane, and Santa Maria Maggiore. (2 hours)

Total Hours: Varied by individual

Additional Art Making Credits



National Art Education Association
el PROFESSIONAL

STANDARDS

CO NTEXT The National Art Education Association is committed to ensuring that all students have access to a high quality, certified visual arts educator in
every K-12 public school across the United States, recognizing that effective arts instruction is a core component of 21st-century education.

Professional Standards for Visual Arts Educators represents the knowledge, skills, and attitudes art educators should possess to provide high-quality art
instruction for all students. They represent the threshold that all art educators—whether new to the profession or veterans—can pass, and as such can guide and
support meaningful instruction and the continued development of arts educators. In addition, the Professional Standards for Visual Arts Educators are inclusive
of those of the National Association of Schools of Art and Design (NASAD) and the National Council for the Accreditation of Teacher Education (NCATE).

THE STANDARDS e following Standards represent the professional judgment of the art education field about the knowledge and skills all visual
arts educators should possess in order to provide high-quality instructional studies in the arts for every student. The Standards apply to both elementary and
secondary art teachers, as well as arts educators who teach in museums, early-childhood programs, and other community settings. Users of the Standards should

be careful to apply the standards that are appropriate for their setting.

CONTENT OF ART

Standard I: Visual Arts Educators Have a Thorough Understanding
of the Visual Arts

Visual arts educators:

» Have strong studio skills and a well-developed understanding of their
own artmaking processes, qualities, and techniques. They are able to
express their ideas, feelings, and values through the meaningful creation
of artworks using different media, styles, and forms of expression;

o Make meaningful interpretations and judgments about their own
artworks and the works of other artists. They are able to interpret and
make meaning of art, and to critically evaluate art through oral and
written discourse. They recognize that informed discussion of art is an
essential component of art education;

 Are knowledgeable about the cultural and historical contexts
surrounding works of art and visual culture in general. They understand
that art and other forms of visual culture communicate, challenge, and
shape cultural and social values;

Are knowledgeable about aesthetic and artistic purposes of art. They are
able to explore philosophical and ethical issues related to the visual arts.
They recognize that the making and study of art can be approached from
a variety of viewpoints, such as feminism, formalism, postmodernism,
and political perspectives;

 Are knowledgeable about contemporary art and the art world, and
recognize the value of studying artworks from popular culture, folk
cultures, and various cultural groups;

 Are knowledgeable about the use of traditional and new technologies
within the visual arts. They are cognizant of the roles that digital media
and the Internet serve within the visual arts and educational settings;

Recognize that art exists in multiple contexts, including museums,
galleries, schools, and homes, as well as other settings of public and
private life;

o Are able to organize a safe, interesting, and psychologically positive
environment that is conducive to creativity, expression, and making art;
and

Recognize that learning about the visual arts is a life-long endeavor and
is a valuable component of human experience.

KNOWLEDGE OF STUDENTS AS LEARNERS

Standard II: Visual Arts Educators Understand Student Characteristics,
Abilities, and Learning Styles

Visual arts educators:

« Demonstrate an understanding of artistic development as a complex
multidimensional process affected by psychological, experiential, and
social factors. They know that creative instruction can enhance student
motivation and curiosity;

Recognize the importance of helping students learn how to make,
manipulate, and modify symbols as an integral part of the arts education
curriculum;

Recognize that stages of development in artmaking and response to art
are general models, and that each student, regardless of age, progresses
on an individual basis in achieving art competencies;

Insightfully probe and observe students and student work to understand
individual differences that exist in the classroom. They respect and value
the unique backgrounds, abilities, and interests of all students; and

« Know the importance of acquiring information about students’ needs
through observations and formal and informal conversations with
students, their families, other teachers, counselors, school psychologists,
and administrators. They provide opportunities for students to learn
content and demonstrate their understanding in a variety of ways.

UNDERSTANDING OF SOCIAL AND
CULTURAL DIVERSITY

Standard lll: Visual Arts Educators Understand Diverse Social and
Cultural Constructions of Identity

Visual arts educators:

o Understand that individuals’ identities can be shaped by the social and
cultural groups to which they belong. Such groups include gender,
ethnicity, economic class, sexual identity, and geography, as well as other
aspects of identity;

o Embrace diversity of peoples, philosophies, and cultural histories in
instruction, consistently modeling for students the importance of under-
standing and valuing others;



o Are aware of and knowledgeable about their students’ cultural
backgrounds; and

o Are sensitive to differences in artistic and aesthetic responses of students
to works of art and to the varying artistic and aesthetic philosophies and
values of different cultures.

TEACHING AND LEARNING
Standard IV: Visual Arts Educators Make Informed Selections of Art
Content and Curricula

Visual arts educators:

« Develop curricula that address students’ ability to respond and interpret
art content, and to create meaning through artmaking;

Understand that individual approaches to artistic problems must be
explicitly encouraged and nurtured through thoughtfully developed
curriculum and instruction;

Promote student experiences in art by equipping students with a
knowledge base that includes concepts related to presentation and
exhibition as well as historical, critical, and aesthetic concepts;

« Consider national, state, and local curriculum standards and frameworks
while planning strategies for learning and teaching;

o Make accessible to students the traditional, popular, and contemporary
art worlds, and art from a wide range of cultures; and

o Are familiar with the wide range of curriculum resources produced by
museum education departments and professional publishers, and are able
to make selections appropriate for their own curricular goals.

Standard V: Visual Arts Educators Use Knowledge of Students as
Learners to Plan Appropriate Instruction

Visual arts educators:

« Develop a repertoire of teaching strategies appropriate to the needs of all
students. They know that students have different cultural backgrounds
and learning styles;

» Know that students may take different paths to the understanding and
creation of art and are able to plan instruction that allows for these
differences;

o Help students create, experience, and understand art relevant to their
experiences and interests;

Provide opportunities for students to work cooperatively as well as indi-
vidually; and

o Have high expectations for all students appropriate to individual levels of

artistic, cognitive, emotional, moral, physical, and social development.

Standard VI: Visual Arts Educators Use Contemporary Technology to
Enhance Teaching and Learning

Visual arts educators:
o Create curricula that include artmaking in new forms and media;

o Create learning environments that use current and emerging technolo-
gies as instructional and learning tools; and

« Provide opportunities for students to document and display their
artwork through the use of new media.

ASSESSMENT, EVALUATION,
AND REFLECTION

Standard VII: Visual Arts Educators Conduct Meaningful and
Appropriate Assessments of Student Learning

Visual arts educators:

« Develop a repertoire of assessment strategies consistent with instruc-
tional goals, teaching methods, and individual student needs;

» Use multiple methods of assessment, both formal and informal,
formative and summative, and a range of assessment strategies such as
portfolios, journals, class critiques, and discussions;

« Practice assessment as a joint venture through which both student and
teacher understanding is enhanced;

« Provide opportunities for students to assess their own knowledge and
skills and demonstrate an understanding of standards;

« Ensure that all students have many equal opportunities to display what
they know and can do in art;

« Provide recognition of a variety of student accomplishments and positive
habits of mind; and

« Evaluate student progress in relation to both short- and long-term in-
structional objectives.

Standard VIII: Visual Arts Educators Systematically Reflect on their Own
Teaching Practice

Visual arts educators:

o Reflect on their teaching practice to extend their knowledge, improve
their teaching, and refine their evolving philosophy of education. They
recognize that they will gain expertise with experience and will continue
to improve their effectiveness;

o Are open to new ideas for teaching and continually seek to broaden their
teaching skills;

o Observe and analyze the teaching practices of others, and seek and
accept qualified advice and constructive critiques of their teaching
practice from arts supervisors, administrators, and colleagues;

« Evaluate the effectiveness of their instruction on students; and

« Search for patterns of student accomplishment and behavior in their
classrooms that reflect on the impact of their teaching practice.

Standard IX: Visual Arts Educators Assess Program Effectiveness

Visual arts educators:
« Formulate questions that address the effectiveness of art programs with
regard to program, school, district, and cross-district goals;

« Know the importance of reporting results of assessments in appropriate
ways to students, families, administrators, and the public; and

« Develop assessment strategies to deal with broad issues of program effec-
tiveness. They use effective forms of communication to convey results to
various audiences, including exhibits, portfolios, test scores, and so on.

COLLABORATION, PROFESSIONAL
ENGAGEMENT, AND LEADERSHIP
Standard X: Visual Arts Educators Collaborate with Other Educators

Visual arts educators:

o Identify topics and art resources that can be pursued in an interdisciplin-
ary manner with other educators while maintaining the integrity of each
discipline. They encourage colleagues to incorporate the arts as essential
components of interdisciplinary study;

« Seek to learn about the pedagogical practices and instructional programs
of other educators to collaborate and form interdisciplinary connections
to make art an articulated and central part of the school curriculum; and

« Work to break down stereotypes about art and learning that may exist
among administrators, parents, and faculty in other subject areas.

Standard XI: Visual Arts Educators Serve Their Schools and
Communities

Visual arts educators:

« Are involved and contributing members to the school community, being
part of policy committees and educational councils and involved in col-
laborations with other educators and colleagues at all levels;

« Provide leadership for administrators, decision makers, policy makers,
and other stakeholders about the value of the visual arts in a student’s
comprehensive program of studies;

« Are willing to work with colleagues to improve and evaluate professional
development plans and practices;
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o Take student art into the community where it becomes a positive
influence within the community;

» Work with colleagues in the schools to foster a professional culture that
has a significant place for the arts; and

« Regularly attend art shows in other schools, galleries, universities, and
museums and demonstrate the value of working with educators from
other schools, districts, colleges and universities, arts organizations, and
museums.

Standard XII: Visual Arts Educators Continue Their Professional
Development throughout Their Careers

Visual arts educators:

« Participate in seminars, workshops, and conferences to further their pro-
fessional development and encourage colleagues to do the same;

Understand the history of the profession and current philosophical H OW TH |S D o c U M E N T W A S D EV E LO P E D

foundations of visual arts education;

Professional Standards for Visual Arts Educators was developed by a
broad group of educators representing a wide range of discipline-
based knowledge and pedagogical experience in art education.
Clearly articulate their teaching philosophies and the unique ways in The document was created and reviewed by national committees
which art learning can contribute to cognitive, emotional, moral, and that included K-12 teachers, district and state arts supervisors, and
social growth; museum and university educators.

Maintain a professional resume and teaching portfolio, and understand All NAEA members were offered the opportunity to provide input

the 1mportance'of continuing to document their teaching effectiveness by contributing research, commenting on drafts, and suggesting
throughout their careers; and o o
additions and revisions.

Continually examine their assumptions and thinking about themselves,
their students, and the field of visual arts education;

« Remain aware of current research in the field and continually seek out
and implement varied instructional strategies. D To order the unabridged print version of this document contact the

. . National Art Education Association: www.arteducators.org or 800-299-8321
Standard XIII: Visual Arts Educators Contribute to the Growth of
Their Profession

Visual arts educators:

o Are active members of associations, museums, and organizations
connected to their profession;

» Download an electronic version of this document at www.arteducators.org

Continue to develop the capacity to be leaders in various educational
and professional roles;

Understand the importance of making presentations at professional,
school, parent, and community meetings;

« Contribute to the literature of the profession; and

« Serve as peer coaches or mentors to student teachers, new teachers, and
other colleagues.

© 2009 by the National Art Education Association
1916 Association Drive, Reston, VA 20191
www.arteducators.org

You may download and reprint, free of charge, single copies of this electronic document
for personal use or for handouts at a school-related event or professional conference,
provided that you acknowledge the source of the material: “Reprinted with permission
from the National Art Education Association, © 2008, www.arteducators.org”
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